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ABSTRACT 

Systemic Functional Linguistics is a linguistics approach which cop-siders not only the structure 
of the language but also its social context. In the Systemic Functional Linguistics the concept of gmre 
is defined as a step-by-step activity to reach a goal. The concept of genre is used to describe the 
cultural context in a language. According to this view, text should be seen and observed in its interac- 
tion with the context and social background. For that, the genre analysis will constantly involve the 
linguistic social context in the forms of field, tenor, mode, schematic structure and its realization in the 
text. 
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ABSTRAK 

Linguistik Sistemik Fungsional adalah pendekatan linguistik yang tidak hanya mempertimbangkan 
struktur bahasa, tetapi juga konteks sosial bahasa tersebut. Dalam Linguistik Sistemik Fungsional, 
konsep genre didefinisikan sebagai sebuah a k t i i i  yang bertahap untuk mencapai sum tujuan. Konsep 
genre digunakan untuk menggambarkan pengaruh konteks budaya dalam bahasa. Dalam pandangan 
ini, teks harus dilihat dan dimaknai dalam interaksinya dengan konteks dan latar belakang sosialnya. 
Untuk itu, andigenre akan dalu melibatkan konteks situasi berbahasa prig berupa tern pembicaraan 
(field), hubungan antar pembicara (tenor), wahana/sarana pembicwaan (mode), struktur skematik, 
dan realisasinya di dalam teks. 

Kata Kunci: analisis genre, struktur skernatik, konteks situasional, linguistik 

BACKGROUND 
Genre is an intuitively attractive concept that 

helps to organize the common-sense labels we 
use to categorize texts and the situations in 
which they occur. The concept of genre is 
based on the idea that members of a community 
usually have little difficulty in recognizing 
similarities in the texts they use frequently and 
are able to draw on their repeated experiences 

with such texts to read, understand, and 
perhaps write them relatively easily. 

The term genre is not new. It can be traced 
back to the study of classical rhetoric and 
literature. Modern conception of genre, 
however, extends its use beyond literary texts, 
into films, music, and everyday forms of speech 
and writing. Today, studies of genre also stress 
a concern with context as well as form and 
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In SFL, social context is construed as 
poten€ialand ismodeledasasemiotlc 

Systm. The relation between language and 
ajntmd is amceptuallzed as one of t'dka61ons, 
"amta-redundancies, where "the smkd amtext 
'wrnprises patterns of language patterns" 
f&kirtin, 1997:4). Realization also entails that 
br@wr~s construes, is construed by and (over 
t he )  reconstrues social context (Martin, 
9997:4) 

SFL recognizes two models of social 
context: HallMay's single-stratum model arid 
Martin's two-stratum model. In addition to 
Ilalliday's context of situation stratum, Martin 
introduces context of culture as a higher 
stratum, and models both as dynamic open 
semiotic systems through the concept of 
semqenesis. The scale of semogenesis is 
used in SFL to model changes in meaning 
potential (both language and contad) over time. 
M n  (1 997) also uses semogenesis to explain 
the relationship between language and ideokrgy 
dynamically. 

Adopting Malinowski's view, the SFL 
approach emphasizes that the meaning of a 
particular communicative event should be 
grounded in the context of cubre and context 
of situation. The context of culture is represent- 
ed by genre, while the context of situation is 
represented by register. The relation between 
text and context is two-way. Context determines 
what is relevant to the text, and text constructs 
the significant variables of context. 

The context of culture is mediated by a more 
immediate and concrete context of situation 
through the realization of register. Influenced 
by Malinowsky and Firth, Halliday introduced 
the notion of context of situation with its three 
variables, namely field, tenor and mode. Mode 
simply refers to the interactive role that the text 
plays. At its most basic level, mode indudes 
w#itten and spoken texts (visual v e m  aural). 
Tenor describes the role of the pariidpants, 
which indudes power differentiation, frequency 
of contact, and level of affective involvement. 

Field amems tha witt twhi~laFylwa9f3 
is dealing, indud'i the amtent of- msasage 
Wlf. 

Language as a Ssbrstal syWm 
SFL models language as a system of three 

strata, organized into two planes. Folkrwlng 
Hjelmslev (1963), the two planes are cdleaned 
expression and c6ntent. The content Is &Mkd 
into iexioo-grammar (or grammar) and dis- 
course-semantics (or semantics). The term for 
expression stratum is 'sounding' (for phono- 
logy), wording (for lexicogrammar), and mean- 
ing (for discourse semantics). The three strsta 
are represented in figure below. 

Figure 1. Language w a triBtratal sysbm 
(Bared on Hjelmlev, 1963) 

lexico~grarnmatical level is realized by the 
expmsion lev@!. A unit of analysii of dkour~e, 
semantics is the W, which typically consists of 
d a m  as the unit of analysis in k-r. 
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Genre analysis 
The notion of genre has been discussed for - 

5 a long time in a range of different areas, such as 
- 
I literature, sociology, folklore studies, linguistic 
- 
e anthropology, ethnography of speaking, 

conversation analyss, rhetoric, l i i r y  theory, and 
L 

linguistics. Genres are identified in relation to a 
number of aspects, including categories, 
functions, contexts and structures. Different 
approaches emphasize different aspects, which 
may overlap or be quite different from each other. 

Genres are, first of all, associated with 
categorization of texts as either ideal types or 
actual forms (Swales, 1990:34). As ideal types, 
genres are seen as a classificatory category, 
for categorizing individual texts into various 
groups, for example, secular or religious genres, 
literary genres, popular genres, educational 
genres. 

Secondly, genres are also identified ac- 
cording to their functions and each disciplinary 
approach highlights different functions. In the 
ethnography of speaking, genres, which coin- 
cide with the notion of 'speech events', function 
to provide models for ways of speaking in 
speech communities. Identification of genres 
includes linguistic varieties within the commu- 
nity, which are categorized according to types 
of events, topics, purposes, setting and partici- 
pants, message form and content and ordering 
of speech acts within the event (Paltridge, 
1 997: 1 3). 

In the SFL approach, as Martin Suggests, 
genre is seen as a goal-oriented social activity. 
The SFL approach emphasizes the hierarchical 
relation between language and culture and 
considers genre to be representation of the 
context of culture, which is the most abstract in 
the hierarchy. This context of culture determines 
the context of situation, which is represented 
by register, which in turn determines the 
schematic or organizational structure of the text. 

The third aspect of genre is the role of 
eontext in the construction and interpretation 
of genre, the description of which varies from 
one approach to another. In the ethnography 

of speaking context seems to include the 
immediate setting of a speech event, which is 
one of the elements in his framework of a speech 
event. Later, based on his framework, the notion 
of context is expanded to examine intercultural 
and inter-ethnic communication, which plays an 
important role in identifying patterns of language 
use across cultures (see, for example, Gumperz, 
1982). 

The last aspect of genres, which varies 
among different approaches, is the generic 
structure. In the ethnography of speaking and 
conversational analysis, generic structure is 
described in the structure of turn taking, topic 
initiation and development, feedback and 
conversational openings and closings. 

The relation between genre and schematic 
structure in the SFL approach is more syste- 
matically and explicitly described. This 
approach has its foundations in the work of 
Halliday in the early 70s, and is further 
developed in the 80s in the works of Halliday 
(1 98511 990), Halliday and Hasan, (1 989), 
Martin (1 989,1992). 

In SFL views, the term of generic analysis 
is referred to the way of identifying the text in 
which it is similar to other texts of its genre. 
The generic identity of a text lies in three 
dimensions; its register configuration, its 
schematic structure, and the realizational 
patterns in the text. 

Generic Structure Potential (GSP) 
Hasan (1985) states that genre is the 

verbal expression of the context of culture. 
Genre in SFL is defined as "a staged, goal- 
oriented purposeful activity". The definition 
implies that genre describes the influence of 
the context of culture on language because 
genre relates to culturally-specific purposes. 
Genre is identified by its social purposes, which 
give meaning to the social activities being 
described. These different purposes impact on 
differences in the stages of the activities 
employed to fulfill those purposes. The stages 
of description imply structure, into which text is 





T8m can be divided into three different but 
simhneous continua of power, affective 
imdvement and contact. In terms of power, the 
soda1 roles may be of equal or unequal power. 
In tams of affedve involvement, the SQCial rdes 
are either high or low. In terms of a t a d ,  the 
social rdes are either of frequent or occasional 
contact. Tenor is realized through the gramma- 
tical use of the Mood system, i.e. through the 
M W n g  factors; the types of clause structure 
(declarative, interrogative), the degrqe of 
Gartainty and obligation expressed (modality), 
the use of tags, vocatives, attitudinal words 
which are either positively or negatively Wed, 
expression of intensification, and politeness 
markers of various kinds (Eggins, 1 9$4:77). 

Mode refers to the role of language in an 
Me-. According to Martin (1984), tMs role 
d s t s  of two types of distance connecting 
knguage and situation: First, it refen to spatial/ 
interpersonal distance. This refers to a 
continuum, which distinguishes situations 
according to the possibilities of immediate 
feedback between the interactants: fmm face- 
*face conversational s'hation with ifnmeKfiate 
feedback, to the situation of writing where there 
is no audio-visual contact between writer and 
reader. Secondly, it refers to experiential 
distance, which distinguishes situations 
according to the distance between language 
and the social process that is occwring. Thb 
situation ranges from language acmmpmying 
the social prqcess, where the l a q ~ @  is an 
action itself, such as in a game, ba language 
used to constnrct the sacial procam, and in the 
language of a novel, where language is used 
to reflect on the experienw. 

The implications of the Mode variable of 
context of situation to language use are 
twofolds, First, Mode dieremas distinguish the 
different organisation of spoken and written 
situations. Written language is organized 
synoptically because it is intended to encode 
our reflections on a topic. This means thaS its 
structure has to be presented as a completed 
whole, and the text has to show the beginning, 

middle and end type of germdc stwotu~~.  
Spoken language is 
an unfddirtg pmam. 
also affects the degree of gramsnatieal 
complexity and lexical density of the kmg 
chosen. The n x ~ e  sp&m text has a hbher 
g m ~ ~ * * b u t t l l e a m o r e H a i t t e t l b f i  
has a higher lexical denslty. 

CONCLUSlON 
In SFL tradition, the mcapt  pf granrva is 

used to describe the impaot of the cofltext of 
culture on language, by exploring the stagetd, 
step-by-step structure colkrrees i- as 
ways of achieving goals. Therefore, SFC has 
stressed the impwhnc8 of the soda! pu~'?%~w 
of genres and of describing the rhetorical 
structures that have evolved to s e w  these 
Purposes- 

The relationship of texts and aontsxts is 
central to this framework as hteractkm an 
mly be uQderstoo$ by seeing them againStW 
social sehg. Therefore, g m  analysis uf s 
text in SFt, involves its situational tmntexts 
(fwtd, tenor and mode), its f&tm&ic stn~ctw6, 
and the realiatimal patterns in the text. 
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